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About the work

piarinutonello is a dramaturgical work in 19 scenes. It concludes with a short work for solo piano. | use the word
dramaturigical rather than theatrical because it is the music that expresses the dramatic narrative and not the musicians. The
musicians are tools for the music's characters. I'm also more interested in the sociological notion of dramaturgy - the social
interactions of humans in everyday living - than the theatrical one. The work continues my investigation into the linguistic concept
of force dynamics. This concept models the interaction of words within sentences in terms of their influence on each other. "The
wind blew the ball across the grass", for example, puts the wind as an agonist applying force to the ball, an antagonist in this
situation. The ball's natural tendency is the rest but it can move if force is placed upon it. In language agon/anagonist relationships
can be very complex and subtle, a translation into music is to a degree limited to those relationships that truly involve force - a loud
sound that causes another instrument to cease playing. However, in my previous ionobia for oboe, percussion, and piano, |
explored how some of the psychological aspects of force dynamics could be expressed through the evolution of music material and
instrumental relationships. In that work, for instance, the oboe "goes rogue" and violates a very clear subordinate relationship it has
with the percussion. piarinutonello brings this a step farther. It is built from a narrative founded on defined interactions and
hierarchies as well as moments of agency in which instruments transgress against their prescribed function in relationships.
However, | didn't want to tell a story so simply - I'm not confident that such a story can be told in sound - so instead | give window
views into these relationships. These make up many of the scenes. There is a second narrative in the work as well, founded on
practicing. Practicing music is a secret activity. (We like it when only the final product is seen rather than the steps to mastery.) A
number of scenes are either dedicated to practicing or incorporate it as a layer of musical activity. Practicing is focused, necessarily
selfish work and is good material for musical activity that should co-exist but not recognize other music happening. But we
rehearse many things in our lives. A scene is dedicated to the strings practicing their "going rogue" moment against the percussion
and piano. We understand, then, that they have been planning the moment of agency. This lends us a different understanding of
that event when it comes. It is not temporary insanity but a decisive move to win back some control. Through this piece, | worked
on developing a computer program that simulates practicing. The practice events here are the beta testing of this program.

Performance Instructions

On practicing:

Several scenes in this work involve simulated practicing. Usually a single phrase is focused on for a while and then a new
one is taken up. A phrase is often repeated with a new mistake, which is isolated, played slower or faster, then added back into
the whole phrase. It's important to play these parts as though you are practicing. For piano, I've made notes in the score of places
where fingering should be done in a way that simulates a mistake. Always use the same fingering (or "malleting" for percussion)
for the phrase, even if it could be done differently on different repetitions. While there are some places that fingering is given for
piano, much is left to the discretion of the performers (all is left to the percussionist).

In most scenes with practicing, practice events are listed individually on the page. The performer should move from one to

the next with pause in between each. The duration of the pause up to the performer. It should be used to reenforce the sense that
the performer is practicing.

Percussion instruments:

cymbal police whistle (with pea)
2 woodblocks kick drum

2 brake drums vibraphone

2 rin styrofoam cup (with bow)
1 small, mid-register gong* metal guiro (guiro 1)
ratchet wooden guiro (guiro 2)

* Work with pianist to choose an instrument which he/she can match with harmonics from the lowest 3 strings of the piano.

In addition to a vibraphone staff, there are 2 percussion staves. The single line staff always indicates the instrument to use.
It is for less complicated passages. The five line staff lays out instruments as follows:
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Piano Instructions

There is a moment in Scene 19 where the pianist plays an air horn. It can be any loud, aggressive tool though. For instance,
starting pistol would be good.

In scenes 18 and 19, piano dampens the 3 lowest notes on the piano after they have been played. The strings should be
dampened to produce harmonics that match some of the pitches found in the gong used by the piano. Work with the percussionist
to determine these.

The Final Scene should be performed on a second piano located to the right of the ensemble. (The ensemble can be placed
slightly stage left rather than center to accommodate this.) If a second piano is not available, then perform on the main piano, but
follow the instructions given at the end of Scene 19.

On lighting:

The work should be performed in very dim light. Each musician should have a stand light. When musicians perform in a scene,
then they turn on their stand lights. When the scene is over, the stand lights should go out, even if a performer is playing in the
following scene. In the tutti scenes, both stand lights and a room lamp should be used. When writing the work, | imagined the
pianist controlling a floor lamp with a dimmer switch, something like the halogen lamps one buys at IKEA. If a second piano is
used for the last scene, then another floor lamp should be placed near to its keyboard on the far side (the side away from the
audience) of the instrument.
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piarinutonello

for flute, clarinet, violin, cello, percussion, and piano
Dramaturgical music with lights in 19 scenes, concluding with a work for solo piano

written for hand werk
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The final scene is a performance of one of the works practiced by the
pianist off and on during the previous scenes. Hence, the pianist
should act as though it is a solo performance.

After Scene 19, musicians other than pianist leave the stage and join
the audience. One musician (or an assistant) stays on stage to raise
the room lamp that is next to the piano on which the final scene will
be performed. If there is a second piano on stage, then pianist walks
to the second instrument, once the light is up, stands in front of the
instrument and takes a bow. Musicians in the audience applaud. (If
there is no second piano, then simply stand in front of the current
piano and take a bow.)



FINAL SCENE

Ceci n'est pas un scene...
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